Summary of the Justus Lipsius House “Cultural Carpet”

The creative conception of the historical or rather cultural imagery texture of the Justus Lipsius building points much further than the decorative dubbing surface which can be effectively created and can be completed for a representative event such as Hungary’s activity in Brussels in the year to come. The idea pries into a complex system of relations which characterizes the best the ethos of the E-society in intermediality, within the picture, text, texture, linearity and networking. 

This great change of paradigm is due to the shift of emphasis which – following the development and popularity of digital image-processing and indicating means – drew attention from the text-centeredness to the pictures. The history of development of human civilization has had several great similar iconic periods. The greatest of all was in the Middle Ages, but we have to mention the monumental art of our cave-dweller ancestors or the cult of pictures of the Pre-Columbians. We may say that the non-violent European philosophy based on democratic principles received huge reinforcement by the authenticating energy of documentative paintings; almost as significant as in the long centuries of the Gutenberg galaxy, in the period of text-centered documents. 

Few people know that tapestry works; the really monumental medieval series of pictures magnified the works of anonymous miniators and actually acted like our billboards in spreading the words of the Church. Amazingly, in these cartoon strip adaptations a special stratum representing the knowledge of the period encountered something which was similar to the latest achievements of our present culture. These artifacts were the Bible of the poor, some pictures that could be read without text; but they also represented the compressing, transforming opportunity of the painting, the medial use of intellectual and mental capacities entwined the functioning of intellectual and mental skills.

Roland Lengyel – whose brainchild was the creative basic conception – pictured an intermedial, digital surface which combined the specifics of textile, graphic, and mosaic arts in a new quality. The most exciting part of the implementation of the idea was the merging and integration of the individual fields of work which meant great artistic and technical challenge. The pictorial context and the choice of the pictures themselves required huge energy; the main point regarding the cultural carpet was not the contents of the surface itself, but the idea whether the different artistic picture-processing principles could serve the mutual purpose of the original conception. 

What the artistic conception is concerned, we tried to find pictures from the fields of Hungarian history, art and sciences matching the most appropriate junctions of the basic idea. I think the strongest historical, cultural and scientific characters proved to win this test as well, thus it is obvious that Saint István, Saint László, Zsigmond, Mátyás, Széchenyi, Liszt, or Vasarely were represented the most significantly. More interesting choices are Kempelen’s chess-playing machine, Biró’s ball-point pen, Asbóth’s special propeller, or the bone saddle from the Zsigmond-period, the rune alphabet, the Zsolnay ceramics decorated with motifs from the age of the settlement of the Magyars in Hungary, Liszt’s Bösendorfer’s strings, or the poster created for the première of Bartók’s opera, the Bluebeard’s Castle. Among our great national symbols there is the cockade, the turul bird, the Rákóczi flag, and the Martinovics tree. Our most beautiful and significant buildings are represented by Matthias Church, Esterházy Palace, Chain Bridge, and the Museum of Applied Arts. 

I took special care to get explicitly female elements as well; this is why I chose the emblazoned frontlet of the Lórántffy family and the picture of the horseback riding Sissy. From among the rich offer of initials we chose from the Nekcse Bible, but the first printed Hungarian map can be also found among the pictures. The latest history of object culture is represented by the Breuer chair and the Rubik’s cube. 

The historic texture was built onto the ideology of the way. The pictures start with a nice Roman version of the labyrinth, the symbol of the way which can be made through life and time. The way that can be walked in time is represented in a similar way in Eastern and Western cultures, too. Both forms are characterized by a central structure and a complex system of the junctions and linking elements. The “ethos”, as the fundamental organizational principle can be discovered in the earliest carpets, and then, after some time they can be seen in the mosaics, too. Not surprisingly, this form of composition is called “world tree” arrangement by the experts, as the central motive is embraced by these compositions directed toward the four points of the compass. The central Egyptian philosophy of “origin” develops into the ideology of “clear source” of the Middle Ages, while the Renaissance follows the antique pattern when putting the human body in the center. 

The Brussels construction of pictures was places between Vasarely’s tight structures and the Roman labyrinth discovered near Salzburg. The map chosen as the middle element of the carpet refers to Hungary’s place in Europe as well as its extraordinary historic and geographic role. 

Although Europe strove to find Eastern connections from the earliest period of development of international trade and bank system, European artistic, philosophical and scientific life has still been dominated by the free Greek arts and antique spirit. When developing the stream of pictures we consciously chose the periods, characters and pictures connected to the classical origins. These periods are always full of life, dynamism, culture; they are full of the original essence of Europeanism, the spirit of personal historic responsibility. The legend of the labyrinth features fight as well – the expeditions are eager to see the difficulties of getting into the center – and due to its geopolitical situation, Hungary has always been on the tough side of fights. 

The phasing of the pictures coming from different sources and periods was one of the key factors of development of artistic means. Parallel to choosing the main concept, idea and the actual pictures, the final form of the surface was developed, too. The material impression of the stone tessellation was a successful inspiration in the composition of the final elements of the carpet-like composition. As the cultural message of this huge decorative surface also plays a utilitarian function as well, we tried to correspond to the scene and specifics of diplomatic special area of diplomatic connections. 

When selecting the scale of the pictures, as well as the size of enlargement, we had to consider that the carpet had to be well-visible from the gallery level of the Justus Lipsius building; moreover, this scale was not to disturb those walking on the surface of the picture. The carpet was intended to make a calm effect, and for this reason apart from the brighter national nuances and more dynamic lines, the overall effect was refined by pastel colors. 

In working out and developing this complex situation we had absolutely professional partners like Mónika Balatoni, Edit Székely Project Manager, Hungarofest Nonprofit Ltd.; Júlia Gáspár project coordinator; Endre Végh, Attila Mátai, Edina Patkós and Zoltán Fekete from the Creative Workshop and Kálmán Vass who has taken high mega pixel technical photos.  

We are indebted to the director and staff of the Hungarian National Museum, the Collection of Theatre History, the Map Collection and Archive of Old Manuscripts of the National Széchenyi Library, the Liszt Ferenc Museum, Library of the Museum of Transport and the Museum of Applied Arts for their selfless support. 
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